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nothing to do; no one would hire me, doubtless
because no one knew how to make use of me."
When he was ultimately hired, it was to enter the
service of his old mistress the theatre. It was, how-
ever, no very luring prospect that was offered him in
Hamburg. It was not he who was chosen to be a
director of the first German National Theatre; he was
not even asked to help in its management. The
duties which the Hamburg "Consortium" had in
view for him were to comment on the performances
of the theatre in a newspaper which should appear
two or three times a week—in modern parlance, to
, act as a kind of publicity agent. How badly Lessing
fulfilled this function we all know; how he declined
to praise the work of the theatre and the pieces it
produced, declined to laud indiscriminately the actors
—in fact, he did everything that he was not wanted
to do. But we also know that, in failing to come up
to the expectations that were placed on him, he
produced the great text-book of the eighteenth-century
theatre, the Hamburgische Dramaturge.
When the Hamburg enterprise came to grief, as it
richly deserved to do, Lessing was again without an
occupation. Ultimately the little ducal town of
Wolfenbiittel took pity on him, and made him its
librarian, which modest post he occupied until he
died on February i5th, 1781.
There was little enough sunshine in Lessing's life.
We may lament the fate that kept the sunshine out;
but we have to admit that he was himself largely
responsible for the lack of it. No sooner, for instance,
was he securely ensconced in the congenial and
sheltered quiet of his Wolfenbiittel library, than he
stirred up strife once more by offending, and then
attacking, the powerful and many-headed monster of
Lutheran orthodoxy, thereby bringing down upon
-

